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Abstract 
This Research is a critical analysis of posthuman entanglement and environmental agency as 

manifested in the novels of the Ibis Trilogy by Amitav Ghosh, which include Sea of Poppies, 

River of Smoke, and Flood of Fire. Based on the theoretical approaches of posthumanism and 

ecocriticism, the study examines how the trilogy disrupts anthropocentrism through prefiguring 

the inter-relationship between human and non-human beings. The analysis draws attention to 

the role of such elements of the environment like the sea, climatic forces, the poppy plant, and 

material objects like the ship Ibis as the active agents influencing the development of the 

narrative and historical processes. Moreover, the paper proves that Ghosh restructures the 

colonial history as an intricate system of ecological, economic, and material relations, but not 

an entirely anthropogenic process. The focus on relational existence and distributed agency 

makes the paper a contribution to the emerging discussion in the environmental humanities as 

well as provides a better insight into the way literature redefines the relations of human and 

environment in colonial and global settings. 
Keywords: Posthumanism, Environmental Agency, Ecocriticism, Ibis Trilogy, Amitav Ghosh. 

1.INTRODUCTION 

In recent decades, literary studies have shifted from anthropocentric perspectives toward 

frameworks such as posthumanism and ecocriticism, which emphasize the interconnectedness 

of human and non-human entities. These strategies dispute the conventional emphasis on 

human agency and emphasize the importance of ecological systems to human experiences. In 

this regard, the writings of Amitav Ghosh can be of great value to the study of the connection 

between the environment, material ecologies, and empire. 

The Ibis Trilogy by Ghosh: Sea of Poppies, River of Smoke, and Flood of Fire is a historical 

work set in the nineteenth century, in the opium trade, which was characterized by colonial 

expansion and ecological revolution. Instead of depicting nature as a passive environment, 

Ghosh depicts the nature as an active force that affects human histories. The trilogy emphasizes 

the networks between ecology, economy, migration, and imperial power, as it is a valuable 

place to analyze posthuman entanglement and environmental agency. 

1.1 Contextual Background of the Ibis Trilogy 

The Ibis Trilogy covers the areas of colonial India, Indian Ocean, and China, which is a 

globalised opium trade. It was a period of not only political domination but also environmental 

disturbance especially with opium farming on a scale. 

The story unites different characters, workers, merchants, and sailors, and places them in the 

surrounding world where only the ecological circumstances could help to survive. The ship 

Ibis is a major space where social hierarchies are reversed and new identities are formed due 

to the environmental forces such as sea and climate. 

1.2 Posthumanism and the Decentering of the Human 

Posthumanism also questions the superiority of human beings by placing focus on the agency 

of non-human beings. Philosophers like Donna Haraway and Bruno Latour put emphasis on 

the networks of human beings, nature, and objects which are all intertwined with each other. 

In the Ibis Trilogy, such aspects as the sea, weather, and vegetation play an active role in the 

development of events and the formation of human behavior. These representations subvert the 

division between nature and culture, making the notion of posthuman entanglement even more 

solid. 
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1.3 Research Objectives and Scope of the Study 

• To investigate the way Ibis Trilogy by Amitav Ghosh questions anthropocentrism.  

• To interpret environmental factors as working agents in the story.  

• To understand how human and non-human things are intertwined in the development of the 

past.  

The Research confines itself to a textual and theoretical discussion of the trilogy, through the 

prism of posthumanism, ecocriticism, and material ecology. It seeks to make a contribution on 

how literature reinvents human-environment relations in colonial settings. 

.2. REVIEW OF LITERATURE  

The recent critical work on Sea of Poppies by Amitav Ghosh and the Ibis Trilogy has seen more 

and more critical work adopt posthumanist and ecocritical perspectives, and the influence of 

environmental forces or non-human agency on narrative and history. 

A. Sawhney (2025) explored the Indian Ocean in the context of Blue Humanities and stated 

that the Indian Ocean was an active archival space and not a passive environment. The paper 

has shown that the ocean maintained pasts of migration, trade as well as colonial experiences, 

hence, serving as a living memory. Sawhney emphasized the role of the maritime spaces in 

cultural interactions and the restructuring of the history beyond the land-based discourses. 

In the same line, R. Tasania and F. Haque (2023) developed the idea of trans-corporeality in 

Sea of Poppies that deals with the interrelations between humanity and nature. They stressed 

in their study that the human experiences were ingrained in the ecological systems where there 

were no clear lines between the human and the non-human. They determined that the story by 

Ghosh disrupted anthropocentric perspectives by introducing nature as a participatory and 

active element. 

H. Teichler (2024) studied transoceanic memory in Anglophone literature (including that of 

Ghosh) in another important contribution. The paper has emphasized the role of water bodies, 

especially oceans as vessels of memory and cultural history. Teichler stated that the sea 

facilitated the movement of stories, identities and pasts across geographical borders, which 

supported the concept of fluid and interdependent cultural memory. 

S. Vincent (2018) performed an eco-critical review of climate change in the fiction and non-

fiction works of Ghosh and suggested that they were frequently made unthinkable by the 

established narrative frameworks. The paper has shown that Ghosh critically revealed the 

inability of the traditional literary form to capture the environmental disasters. Vincent 

highlighted that the writings by Ghosh demanded a reassessment of narrative techniques in 

order to effectively cope with the scope and magnitude of climate change to preempt the 

urgency of ecological awareness. 

On the same note, the article by Benedetta Visentin Eleonori (2024) discussed the concept of 

the Anthropocene and environmental imagination with references to Ghosh and other modern 

writers. As noted in the study, the literature was instrumental in building environmental 

awareness and re-defining the human relationship with the environment. It was noted that the 

narratives of Ghosh became a part of the wider discussion of the Anthropocene as they 

demonstrated the interrelation between the ecological systems and human activities. 

3. THEORETICAL FRAMEWORK: POSTHUMANISM AND ENVIRONMENTAL 

AGENCY 

Posthumanism poses a challenge to the humanist stress on human superiority, rationality and 

autonomy by theorizing a decentered concept of the human subject. It highlights the fact that 

human beings are not isolated beings because they exist in complex networks comprising of 

animals, objects, technologies, and ecological systems. This has altered literary studies to allow 

scholars to rethink texts not as narratives of humans only, but as a place of interaction of several 

forms of agency. 

Such thinkers as Donna Haraway and Bruno Latour have made important contributions to this 
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framework by suggesting that non-humans and humans exist in dynamic networks with each 

other. These networks are breaking down hard lines between nature and culture, subject and 

object, thus prefiguring interdependence, co-evolution. In this context, the literature serves as 

an important location of exploring the ways in which these entanglements are conceived and 

depicted. 

3.1 Conceptual Foundations of Posthumanism 

Posthumanism was a reaction against Enlightenment humanism, which exalted reason, 

individuality and human mastery over nature. It reconstructs the human being as a relationship 

being a part of ecological and material systems. This view acknowledges that agency is shared 

within networks, and not just among human actors. 

When applied to the interpretation of literature, posthumanism promotes the move beyond 

character-based interpretation to a more general analysis of the role of non-human aspects of 

narrative meaning. The Ibis Trilogy by Amitav Ghosh presents such a view of the role of 

environmental forces and material objects in the creation of the story. 

Table 2.1: Key Concepts of Posthumanism 

Concept Description 

Decentered Human Humans are not the sole agents of action or meaning 

Interconnected Networks Humans, nature, and objects exist in relational systems 

Distributed Agency Agency is shared among human and non-human entities 

Blurring Boundaries Distinction between nature and culture becomes fluid 

This table is a summary of the posthumanism principles of analysis that help examine literary 

texts outside anthropocentric views. 

3.2 Understanding Environmental Agency 

Environmental agency is the ability of non-humans (oceans, plants, climate systems and 

landscapes) to shape events and determine human experiences. In contrast to classical 

perspectives viewing nature as a passive entity, this notion is very attentive to the active role 

of ecological forces in historical and narrative processes. 

The natural world in the Ibis Trilogy is described as not a passive object but an active subject. 

The sea rules the movement and survival, storms derail human plans and vegetation especially 

the poppy, promotes economic and social changes. These aspects illustrate how the 

environment influences human fates and breaks the myth of human superiority. 

Table 2: Forms of Environmental Agency in the Ibis Trilogy 

Environmental 

Element 

Form of Agency Narrative Impact 

Sea/Ocean Controls mobility and migration Determines journeys and survival 

Climate/Weather Disrupts stability through storms 

and winds 

Alters human plans and power 

structures 

Flora (Poppy) Drives economic and colonial 

systems 

Reshapes livelihoods and 

landscapes 

Material Objects Mediates human interaction 

(e.g., ship Ibis) 

Enables trade, migration, and 

cultural exchange 

This table shows the various environmental factors as active actors in the narrative set up. 

3.3 Application to the Ibis Trilogy 

Using this theoretical framework to explain the Ibis trilogy, one can see how Amitav Ghosh 

manages to create a story where humans and non-human agencies are closely connected. The 

Ibis ship, e.g., is not only a setting, but a material object that determines the social relationships 

and helps to transform them. In a similar manner, the ocean is a force that touches and breaks 

lives highlighting vulnerability and interdependence. 

These representations allow Ghosh to criticize anthropocentric representations and emphasize 
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the weakness of human dominance over nature. The interaction of forces between human and 

ecological environment generates complicated ecological and political meanings as indicators 

of the greater realities of colonial expansion and global interconnectivity. 

4. POSTHUMAN ENTANGLEMENTS IN THE IBIS TRILOGY 

The story of Ibis Trilogy by Amitav Ghosh is highly organized in the context of intricate 

posthuman entanglement, in which human life cannot be disentangled to ecological forces, 

material objects, and transnational networks. Instead of portraying persons as independent 

actors, Ghosh puts them into different systems of activity that are influenced by the conditions 

of the environment, economic patterns, and the colonial force. These intersections obscure the 

human and non-human space, showing a world where agency is shared by a number of actors. 

The ship Ibis is the key element in this interweaving network that has not only been used as a 

setting but also a living and material space where multiple identities come together. The 

displacement, labor and survival in the ship, in turn, blur the solid social stratifications, 

including caste and class. Human beings are therefore presented as being dependent on 

environmental and material forces, keeping up the posthuman notion of relationality. 

4.1 The Ship Ibis as a Space of Material and Social Entanglement 

The Ibis is a microcosmic society of the colonial society, which unites indentured workers, 

sailors, traders, and colonial officials in a limited ecological environment. Nevertheless, this 

space is not under the control of human power only, but also under the environment, the sea, 

winds and storms, which determine the flow and survival. 

In this setting, social systems of the past are destabilized. Such divisions as caste, on the 

contrary, become less rigid when people are subjected to common circumstances of 

helplessness. The essence of ship such as its construction, its capacity and reliance on natural 

elements is of great importance in the development of societal relationships. Things like ropes, 

sails, and cargo do not passively represent relationships, but actively mediate them and define 

the action possibilities. 

The interrelatedness here underscores the non-determinate nature of human identities, which 

are constantly being redefined through the relationship with non-human components, and the 

posthuman state of entanglement is highlighted. 

4.2 Ecological and Economic Networks: The Case of Opium and the Ocean 

The opium trade is one of the most drastic instances of posthuman entanglement in the trilogy 

as it chains various human and non-human players across geographical borders. The production 

of poppy plant involves Indian peasants, British colonial powers, and Chinese merchants in a 

large economic system. Nevertheless, the poppy per se becomes the focal force, arising to 

impact farming and alter the landscape, as well as to propel exploitation regimes. 

Likewise, the sea is an effective place of both reality and displacement. It promotes the flow of 

goods, people and cultures and at the same time, it creates uncertainty and vulnerability. The 

unpredictable nature of the sea presents a challenge to the authority of man as it tends to 

interfere with well thought-out economic and political activities. 

Table 3: Posthuman Entanglements in the Ibis Trilogy 

Element/Actor Type of Entanglement Role in Narrative 

Ship Ibis Material and social Reshapes identities and social hierarchies 

Poppy Plant Ecological and economic Drives colonial trade and environmental 

transformation 

Ocean/Sea Environmental and spatial Enables mobility and creates uncertainty 

Human 

Communities 

Social and cultural Adapt to ecological and economic 

systems 

Colonial Trade 

Networks 

Political and economic Connect global actors through resource 

exploitation 
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This table shows the interaction of various human and non-human factors to create complex 

networks of entanglement in the story. 

All these entanglements show that the lives of the humans in the Ibis Trilogy are interwoven 

with larger ecological, material, and economic structures. Through foregrounding these 

networks that are connected with each other, Amitav Ghosh questions the idea of human 

autonomy and introduces a world in which we exist in relation, where there is agency shared 

both in human and non-human spheres. 

5. FORMS OF ENVIRONMENTAL AGENCY IN THE NARRATIVE 

The environment agency in the Ibis Trilogy by Amitav Ghosh is neither implied but literally 

played out by a variety of natural and material forces that guide the development of the 

narrative. Environment is described as a dynamic and autonomous entity, which affects human 

choices, upsets the established systems, and reorganizes social and economic relationships. 

Ghosh questions anthropocentrism by placing agency on ecological factors and preempts the 

boundaries of human domination. 

5.1 Oceanic and Climatic Forces as Agents of Change 

The sea takes up the major role in the trilogy as a great force of nature that dictates movement, 

survival and change. It is both an unifier and a barrier, allowing people and goods to pass and 

at the same time, it brings uncertainty and danger. The vagaries of the sea, which occur in the 

form of storms, tidal waves and monsoon winds, often interfere with human plans and colonial 

businesses. 

Climatic forces like storms and altered wind patterns are important determining factors to the 

destiny of ships and their occupants. These factors are not controlled by a human being, and 

they highlight the vulnerability and dependence. The sea, thus, turns out to be not a passive 

object but an active agent that predetermines the course of events and human experiences. 

5.2 Botanical and Ecological Agency: The Case of the Poppy 

The ecological agency in the story is depicted by the use of flora, especially the poppy plant. 

The poppy is not a mere farming crop but a focal point comprising economic structures, 

colonization, and the changes in the environment. Its production transforms land use patterns, 

changes ecosystems and determines the livelihoods of farmers. 

The plant represents two things, both as a source of income and food and as a tool of 

exploitation and environmental destruction. This duality brings out the multifaceted 

relationship that exists between human beings and nature, with ecological factors being both 

stabilizing and disruptive to human societies. 

5.3 Material Agency: Objects, Technology, and the Ship Ibis 

In addition to the natural elements, Ghosh also assigns agency to material objects, pushing the 

concept of environmental agency to the material ecology. Ships, tools and commodities are 

objects that actively mediate interaction and affect the result of human interaction. 

The ship Ibis as a specific example serves as a technological and material agent which promotes 

migration, trade, and cultural exchange. It defines experiences of the people on board as it 

creates spatial limitation, allows movement and exposes people to forces of the environment. 

The fact that the ship uses wind, water, and human labor also demonstrates how the material 

and ecological systems are interconnected. 

Table 4: Forms of Environmental Agency in the Ibis Trilogy 

Type of 

Agency 

Element/Entity Nature of Agency Impact on Narrative 

Oceanic Sea/Ocean Controls movement and 

creates uncertainty 

Shapes journeys, survival, 

and transformation 

Climatic Storms, 

Monsoon 

Disrupts human plans 

and stability 

Alters power dynamics 

and narrative outcomes 
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Botanical Poppy Plant Drives economic and 

ecological change 

Influences livelihoods and 

colonial exploitation 

Material Ship Ibis, Tools Mediates human actions 

and interactions 

Enables trade, migration, 

and social reconfiguration 

The following table shows the various types of environmental agency at work in the narrative 

and the influence on human and ecological systems. 

With the help of these different kinds of agency Amitav Ghosh creates a story where both the 

environmental and material forces are involved as well as human actors. The interaction of 

oceanic, ecological and material agencies demonstrates a complicated system in which power 

is not centralized, but allocated. This view does not just oppose the supremacy of humans but 

also reinvents the connection between nature, technology, and society in the larger scope of 

colonial history. 

6. CONCLUSION AND RECOMMENDATIONS 

This paper has explored the posthuman entanglement and environmental agency in the Ibis 

Trilogy by Amitav Ghosh and the way in which the story contests the anthropocentric views. 

It demonstrated that the sea, climate, growing poppy, and material objects are the active factors 

that influence human experiences and historical processes. The discussion has stressed that 

Ghosh introduces colonial history as a web of interdependent human and non-human forces, 

thus supporting the concept of relational existence and distributed agency. Comprehensively, 

the research paper brings to light a better comprehension of the redefinition of human-

environment relationship in ecological and posthuman contexts through literature. 

• Future research must combine posthumanism and such frameworks as the Anthropocene 

and ecocriticism to analyze them more thoroughly.  

• Comparative research to other authors can expand the knowledge of environmental agency 

in literature.  

• Non-human agency and material ecology in postcolonial studies should be paid more 

attention to. 
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